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INFINITE INSTANCES
,QÀQLWHLQWHUSUHWDWLRQVRQWKHFRQFHSWRIWLPH

By Stefan Blokker
Guest Contributor
What is time? How does it work? Where does time go to, and why does it never stop? Where
is the future, and where is the past? Conceptual artist Olga Ast has been wondering about
WKHVHTXHVWLRQVHYHUVLQFHVKHZDVDVPDOOFKLOG7KLVLVWKHUHDVRQZK\VKHRUJDQL]HGWKH
ArcheTimeFRQIHUHQFHLQDQGLW¶VZK\DOOWKHDWWHPSWVE\VFLHQWLVWVDUWLVWVGHVLJQHUV
SKLORVRSKHUVZULWHUVDQG¿OPPDNHUVIURPDOORYHUWKHZRUOGZHUHSXWWRJHWKHULQ,QÀQLWH
Instances: Studies and Images of Time, a collection of essays and visual interpretations that seek to
SURYLGHVRPHDQVZHUVWRWKHVHTXHVWLRQV
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Most people might not really wonder that
PXFKDERXWWKHVHVRUWVRITXHVWLRQV7LPHLV
something we generally take for granted. When
asked to tell what time is, one will look at his
ZDWFKRUSKRQHDQGWHOO\RXH[DFWO\ZKDWWLPH
it is. But the answer to what time itself is reĥ
mains unanswered. 7KH2[IRUG'LFWLRQDU\ deĥ
¿QHVWLPHDV³WKHLQGH¿QLWHFRQWLQXHGSURJUHVV
RIH[LVWHQFHDQGHYHQWVLQWKHSDVWSUHVHQWDQG
future regarded as a whole.” Whilst this gives
XVVRPHFODULW\LWGRHVQ¶WUHDOO\VD\WKDWPXFK
Throughout history science, philosophy, reliĥ
gion, and art have debated the concept, trying
WRJLYHWKHFRQFHSWVRPHIRUPRIFOHDUGH¿QLĥ
tion. Yet after all these centuries they still have
not been able to give us an answer without
UHVRUWLQJWRWKHXVDJHRIDFLUFXODUGH¿QLWLRQ
QDPHO\WKDWZH¶GQHHGSULRUXQGHUVWDQGLQJRI
WKHGH¿QLWLRQRIWLPHLQRUGHUWRGH¿QHLW

WKH\UHFHLYHIURPWKHZHDUHU/LNHDELRĥPHĥ
FKDQLFDO7DPDJRWFKL7LOHD¶VGHVLJQOLIHVSDQLV
determined by how much care the user gives it.
7KHDOJDHUHFHLYHZDUPWKWKURXJKWKHZHDUHU¶V
ERG\WHPSHUDWXUHDQGOLJKWWKURXJKH[SRVXUHWR
daylight. These factors then determine how fast
the organisms grow, thereby making the user
responsible for how fast his watch “ticks.”

Continuing on this subjective perception of
time, Italian graphic designer Camilla Torna
KDVEHHQWU\LQJWR¿QGDQDQVZHUDVWRKRZWR
GH¿QHWLPH/LNH$VW7RUQDVRXJKWRXWWKHKHOS
RIRWKHUVWR¿QGDPHDQLQJWRWKLVTXHVWLRQ
Unlike Ast, who sought out the answers from
¿JXUHVZKRKDYHDFHUWDLQOHYHORIDXWKRULW\
7RUQDDSSURDFKHGWKHFRPPRQSHRSOHWR¿JXUH
out how they perceive time. For many years the
Italian graphic designer had made her students,
IULHQGVDQGDFTXDLQWDQFHVGUDZWKHLUSHUFHSĥ
One might wonder why Ast chose such an
tions upon time. The result of this almost social
DSSURDFKZKHQWU\LQJWRDQVZHUKHUTXHVWLRQV VFLHQWL¿FUHVHDUFKLVDGDWDEDQNFDOOHG³9LVXDOĥ
&RXOGQ¶WVKHDVDQDUWLVWKDYHVLPSO\JLYHQKHU izing Time.” Torna approached people from
own interpretation of the concept as her contriĥ PDQ\GLɱHUHQWEDFNJURXQGVDJHVDQGORFDWLRQV
EXWLRQWRWKHFHQWXULHVĥROGGHEDWHRQZKDWWLPH to get as accurate an image of time as possible.
LV"/XFNLO\WKLVTXHVWLRQLVTXLFNO\DQVZHUHGE\ 7KHUHVXOWVZHUHUDWKHUIDVFLQDWLQJ7KH¿UVWDVĥ
*HRUJH0XVVHU¶VFRQWULEXWLRQWRWKHERRN³,I
sumption was that most subjects would simply
any subject deserves an interdisciplinary treatĥ
GUDZOLQHVRUFLUFOHVWRGH¿QHWLPH+RZHYHU
PHQWLWLVWLPH2XUH[SHULHQFHRIWLPHLVVR
many started drawing all sorts of other shapes,
fundamental and mysterious that it takes all
EHWKH\WKUHHĥGLPHQVLRQDOUDLQVKRZHUVLFH
areas of human endeavor to come to grips with cream cones, cancer cells, and even a drawing
it.” In his essay “The Matter of Time,” Musser
very similar to Italian futurist painter Giacomo
GHOYHVLQWRWKHFRQÀLFWLQJDWWLWXGHVSK\VLFLVWV
%DOOD¶VSLHFHMercurio Transita Davanti al
have toward the concept of time. He beautifully Sole.
concludes his piece by arguing that physicists
FDQOHDUQIURPDUWLVWVE\QRWWU\LQJWRH[SODLQ
:KLOVWLW¶VPRVWOLNHO\LPSRVVLEOHWRJLYHD
this tension away, but to embrace it.
GH¿QLWLYHDQVZHUWRWKHTXHVWLRQRIZKDWWLPH
is, ,QÀQLWH,QVWDQFHVGRHVRɱHUDIDVFLQDWLQJ
7KHVHFRQÀLFWLQJDWWLWXGHVWRZDUGVWLPHGR
multidisciplinary contribution to the debate
QRWRQO\H[LVWDPRQJVWSK\VLFLVWV7KHZD\WLPH VXUURXQGLQJWKLVTXHVWLRQ7KHERRNVKRZVXV
LVH[SHULHQFHGGLɱHUVIURPSHUVRQWRSHUVRQ
that the various disciplines still have a lot to
Through her project MyTime, conceptual deĥ
OHDUQIURPRQHDQRWKHUE\RɱHULQJDOPRVW
signer Catinca Tilea, demonstrates that the
GLɱHUHQWSHUVSHFWLYHVRQWLPH,WVPXOWLGLVFLĥ
perception of time is subjective. The watch,
SOLQDU\DSSURDFKRɱHUVLQVSLUDWLRQQRWRQO\IRU
named 0\:DWFKGRHVQ¶WZRUNLQDFRQYHQWLRQDO scientists, philosophers, and creatives who are
ZD\VKRZLQJWKHXVHUWKHH[DFWWLPH7KHGHĥ
preoccupied with the concept of time, but also
vice contains living algae that grow throughout
for those who desire a closer dialogue between
the watch. The speed with which they grow is
science and art.
determined by the amount of light and heat
7KLVUHYLHZKDVEHHQPRGLÀHGE\WKHDXWKRUIURPLWV
original version, which can be foundKHUH
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